CINEMATICAL

Julie Taymor on 'The Tempest,' Prospero's Sex
Change, and Spider-Man
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Why make 'The Tempest' at this point in your career? You're clearly already quite busy as it is, taking
time to talk with us while in the middle of prepping for the debut of 'Spider-Man: Turn Off the Dark.'
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Speaking of that cinematic quality you saw inherent to the story of 'The Tempest' — what visual
qualities did you want to achieve in translating the play to the film medium?
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Touchstone Pictures

It's actually startling to realize how little actual CG you used for the visual effects in 'The Tempest.'
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You cast Djimon Hounsou as Caliban, Prospera’s slave-slash-adopted son. Talk about the racial
element underlying that particular casting choice and further, how Prospero's gender switch altered
the dynamic between those two characters.
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How does changing the Prospero character from a man to a woman alter or enhance those qualities?
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There seems to be a few links between your Shakespearean work and the 'Spider-Man' musical you're
currently working on, in that Spider-Man himself is a hero with classical roots AND you happened to
cast 'The Tempest's' Ferdinand as your Peter Parker...
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Do you find that people were surprised that you turned to Spider-Man, a pop hero in comparison to
the characters and classic works you've focused on thus far in your career?
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Where do you see Shakespearean influences most in the 'Spider-Man' saga?
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